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chvéjici se télo a zdalo se mu, Ze neni s to unést svou lasku.

Zemekoule se mize chvét vybuchy bomb, vlast miize byt drancovana kazdy den
jinym vetielcem, v§ichni obyvatelé sousedni ulice mohou byt odvleéeni k popravé, to
vSechno by snesl snadnéji, nez by se odvazil pfiznat. Smutek jediného Terezina snu vsak
nebyl s to unést.

Srdce se mu sviralo; myslil, Ze je na pokraji infarktu.
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RS HREOMAROETHIE L WIGELERT 25 E. 77 Viba EIRICZF D
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To je divod, pro¢ slovo compassion vzbuzuje nedivéru; zda se, Ze oznacuje Spatny,
druhotady cit, ktery nema mnoho co spole¢ného s laskou. Milovat nékoho ze soucitu
znamena nemilovat ho opravdu.

V jazycich, které utvareji slovo soucit nikoli z kofene utrpeni (passio), nybrz ze

substantiva cit, slova se uziva v pfiblizné stejném smyslu, ale pfece jen neni mozno fici,
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ze oznacuje druhotady, Spatny cit. Tajnd moc jeho etymologie zaléva slovo jinym svétlem
a dava mu §ir§i vyznam: mit soucit znamena umét zit s druhym jeho nestésti, ale téz citit
spolu s nim kterykoli jiny cit: radost, uzkost, Stésti, bolest. Tento soucit (ve smyslu
wspolczucie, Mitgefiihl, medkdnsla) znamena tedy maximalni schopnost citlivé
predstavivosti, umeéni citové telepatie; je to v hierarchii citl nejvyssi cit.
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Byla to pravda: ta v§eobecna euforie trvala jen prvnich sedm dnli okupace. Predstavitelé
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zemé byli odvleceni ruskou armadou jako zloc€inci, nikdo nevédél, kde jsou, vSichni se
tiasli o jejich zivot a nenavist proti Rusim omamovala lidi jako alkohol. Byla to opila
slavnost nenavisti. ...... Zadna slavnost viak nemtize trvat vé&éné. Rusové zatim donutili
zatCené statniky, aby v Moskvé podepsali jakysi kompromis. Dubéek se s nim vratil do
Prahy a Cetl pak do radia svij projev. Po Sestidennim vézeni byl tak zniCen, Ze nemohl
mluvit, zajikal se, lapal po dechu, takze uprostied jednotlivych vét byly nekonecné pauzy,
které trvaly skoro pil minuty.
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NERFEHELBIC, TRV TEBEOL SR LDICY A 0T 5 L5 Z oy
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WTHILARRY 7V XA L > TENLRTORESL L OWfENiR 7= & E 2Ty, £
DD —2>DFEL LTARETCHLHEICARONIELVWHIETF—T7OHA* b
D, EBIT, 7T 7IEE AOF ST T RO LEE A LTS, 2F Y,
AECBNTEBEIN T —~D—2 Lo TNZE W) Z ik, Hhfi ) 71U X
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EHIT, b ) AMEDBEEORBIIZ SO LULRHDH T EICHER LV,
SHTORPETIET L E bv—v 2 bW BLBOEEORY:, 2L T, TLH#Fen
IMENDEIZFEH LI, —FH T, I OENS VEEREDSHEE W SR 7 Fi it
EENEZHERITEZ VEEINTEE S, RMECBWTUIHERELRERTHD Z L 4k
RBLlz, 2FED, HAD (ZLTHLD) BfRE VI L~ e EHEv ) Bis
72 LB W T, RLE D IZEBRBNATNDDTH D, ZD X, R L
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MDD, Ty RETORERSNHOL LD, Tk, HFEEGmOAEN» S 7 >
TIEMLUDIEICEDE IR AV v "RHDIOEAI I, T8, 70T T1E
EEREZE U OB FEEIC /RS 2 ETHD, bhbAA, ZuA R EDMmIIMOME
R E A N—FT DD Th L0, HlEm R EIIAEmES #Hr b RE, —HLE
SINTEATH ZEFE L, LvL, B0 B2 O EI L WO BLEN LT
HZEICEST, ERBEZBLCHRLEUD I EBTEDEAY, TRLIDIER L LT,
fOIER & O Z FRRIZT 5 L WO RSN H 5 ARk O v  IFBEGG OIS L -
THEOESMEREZRILT Ty b7+ —AMIRETRT 22 LN TE D LR,
ENE I LIZAT TR, N E THEOM B2 BB S Rho I EZ0EM & Db
WM FIRBIZZR 2 D TIXRWIEA H 0y, BUZ, ERROFERILE D X 5 7 AR 723K
B ThHoTz, LA TGEETHELILER CTH AT, UL T RIS D0
HALOM, & BIZCFEFR— IS L 0 A JEAFRERER ., &5 W IEotrotlv N7
DTIHIRNTEA D D,

Uk, S%OBEEZFNEL TRmEKDY TN ERS,

x

UL [ E WO AT VA=K 272 70T T %Fte] HRRFEHME, 1996
&

2 RHINE E. Marjorie “A Body of One’s Own: The Body as Sanctum of Individual Integrity in
Kundera’s The Unbearable Lightness of Being.” Critival Essays on MILAN KUNDERA. edit.
PETRO Peter. New York: G. K. Hall & Co., 1999.

3BT H L SIS, FEBRFE CIIRBI L CZoDMNMRH DA, Wi L HITEEFEE WD
DFTREE DAY 2 HARRISUSROH R~ DR 2 RO R L LT\ D, 2D DO,
TAYAFEEE (7727 8) EVIOBRTHRULWRETHD MFREEDH 77 =
7 NCHteT AV v s 3B R ] (TNEE - @RGSR, Fiith, 2016 4F) 1238\ T
AT SIZ D L7 7 =2 MO ZZ T HiEadhohe Lizy 7=2 + (1F8)
DENRLZL DL, WHEMOF KL ORFNE, T LT, TAEEAE LIcH RDAERE
b E, CFFEICB W THER SN2 2H 5 (p6,)] L6 TS, 7,
PMLA @ 2015 4 10 A 130 5 1ZJ&1% (emotion) H5#EH & 72> TV DAY, 2 2 TR
(emotion) &WIFEAZMWARNR L, K THRITT 2 & 5 R1EE) (affect) DFEEL > T
W5 (FFEaffect LW OFEZMNTW DML bIBH SN TND), £ LT, TOHEATIE
WL OO EERFBHEGN LML, BLTOSIHO X 5 IZEE (emotion) 55>
(feeling) & \W\\o7ofE & 1EH) (affect) & WO FEN, ZOMOHELLEA~DRYNEL VD
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RIZBWTREHENTWAD L W) T ENRI LTV 5, “These theories and the critical
practices to which they give rise tend to distinguish among emotion (as tied to a particular body or
subject), and feeling (the subjective response to emotion), and affect which is often imagined as a
quality that escape emotion and feelings because it does not belong to a particular body or subject
but, rather, enables a bidirectional capacity to affect and be affected. (p.1254)”

4 GREGG Melissa, SWIGWORTH J. Gregory. The Affect Theory Reader. Durham, London: Duke
University Press, 2010.

INETE - SiGEMR (IR EEE) 77 =7 b THELT AU Iy - vx¥ o 2] Fiitt,
2016 4

JENSEN Ann Katharine, WALLANCE L. Miriam. “Facing Emotion.” PLMA 130 [2015]:
pp.1249 1268.

5 GREGG Melissa, SWIGWORTH J. Gregory. The Affect Theory Reader. Durham, London: Duke
University Press, 2010.

6 J\ODOEEBERAI A LLTICRE T, AT X 918 AKGHmE TIEOD R AR L .
7w U5, (Ibid., pp6 9.)

OAH® D2 WAL ORI T 2 REY, BEARITVCROND Y P r—F, Bl
BN FBRER ENEGEND,

@QODFZINTEDH D0, LVERNLRED, YA KT 1 7 ZA0MikS, N THEEDHIZE
mE,

@IEAL TSR, TNV PERT, A PERIRUL Y = o F—WfilK 28z X 5
LIT277m—F, T=I=AL A= ) IAL ANF 2T AT 4 ARE,

@OEYFHIRMAZTD ANTZ DY, QLELULTWADIN, AT I 74 AT L[N H D,

O— REURIME & ITEERIR7Z, EFITESHE OV TV DR, 7=2I=XAh, 74
TR YLy BRI L

© 20 HALHE -0 “SREFRIERET N OHEEAEZ O LT oEE, MELRY, EAVREIICE
HT %, &F, fhk, RALFACREBL T 5 &0 e 3b NS, iy, IvFa 7
Ve ABT 4 R RT = AT — h UFE &

@OAE LS - A CREBNEL R LI~ ot & LToT 7V n—F, #FIE. &
15/ TEROILEL, FEROIRD T JEIF DIslere £ DOBLRL,

@8, MEER~OLIHEFEEREOT V'n—F, B OFEERIBAROIREL A
HEBR L 722 EBR

7 AHMED Sara. The Cultural Politics of Emotion. Edinburgh: Edinburgh University Press, 2014.

8 TT7 Ay RixdbENET, FH (affect) EWVIFHEED LV BEAZRETE (emotion) &
WOFEDTBEHDE X > TV LIRRTND D, FARMICHZ O U TV D&
Wb L 1EH) (affect) [ZIEWHDOTHAS I, BUHLAS, FBHGRRE L LTRLRSH
TW2ENI ZEIFARLTEY ., RERICHEEER LDV HMEICHD 7 = I = AL
e A T ERROFEN S HRE A 1372 2 L 2RO T 5, (Ibid., pp204 210.)

O WA MEBNE B4 =7 1 JORICFE Rt/ #arEEs] Bttt 2017 4F
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Vidél ji pfed oCima, jak stoji pfitisknuta ke zdi Sabinina ateliéru a vrazi si jehly pod nehty.
(KUNDERA Milan. Nesnesiteln4 lehkost byti. Brno: ATLANTIS, 2006. s.24.) (ZE# R : DL 4F
ZHT D DR E D FIRRIZERICL D)

12 °Vidis. Musis si odpoc€inout. Méla by sis vzit mésic dovolenou.” (Ibid., s.243.)

13 Tbid., ss.243 244,

14 Ibid., 5.28.

[MEEDM 2 SRV S ] IZBWT, 7 L FORANLEELNEL L ek L)
LHRNTEY , AGR TR LEEL W) EF—T R B2 RN 5, WiEf & T LT
L7 L YR OBIRIZOVWTERIN TV LAENL bDND KO, HEBNIAIEDT —
YD—DOTHDHLEEFADESD, EBIT—HT, bIHVEMOI y T LTHLYET LT
7Y OR T, BEVOREECEFOX v v 7R TBY , “FFOT Lsv—7
PEBINETON TS, LTSN TS LD IFRTIIARY, ZO K5Ik
%71y T NOBREE L TREIEDEY L WO EEIZ FloE AL L VR L TWD A
MH b AECBWTHENT D OEBERBROHRERS>TND ZEBI DB D,

16 ‘Od t¢ doby, co se Dubcek vratil, vSechno se zménilo’ (Ibid., s.34.)

17 Ibid., ss.34_35.

1

W

[ B mladé divky v neuvéfitelné kratkych sknich, které provokovaly ubohé ruské vojaky, sexalné
vyhladovélé, a libaly se pred jejich o¢ima s neznamymi kolemjdoucimi. (Ibid., s.81.)

19V téch pauzach byla cela hriiza, ktera dopadla na jejich zemi. (Ibid., 5.86.)

20 ZEDOMEONNT——FIHALOIEY 21 TOARIB L, 8K, 770 - AT AL 5T
oS SFINELE, 7AW, Ya— LT VR NBRERICERTDHZ DR
WEFIHIZODNWTEGE LI b D%, DFEVD | FLBELOMAEEIED T 2 LT
LE L, FE, ZUITTIZ/ Uy — U ARTREL Tz PO I W EREFE T3,
ZOBYEEFERT HTOIIE, BBINOBIENERINET, £ L TH T BTN ZOH
B HHERICER LD TY, ZORIRFEITNHROEDOTH LN LT LA,
DEODOFHE DML TH - T, TS L > TR BIE, /il & 3B IR ED T
ERILEDITBRLY DG THHILE, ZLTRIEEZAHRLATZWVEDOD LS IZRZ
DIFAL DB LSDEFEND, PMSITHEBRICRD 2L 2MmDDTY,

(ThGoksR] 2T 7 o7 T3 IR - REFBOGR, TEBORSA VR, 1990 £E, p.19]

21 KUNDERA Milan. Uméni romanu: Cesta Vladislava Vancury za velkou epikou. Praha:
Ceskoskovensky spisovatel, 1960.
7T TIEZOFRROT T, B E K S To ST Y B ONGRTIE, Yy —T
U A LN E AR NS I & 72 0 | % E OPNE RN OB SIS L 72/l T
HDHLEBERZTND, £L T, ZOMN<HIE ZENTDERTIC X > TWREOFRIIME S
HORFICH T 2 E R ER KON TV LD TIERW N LR TN D,

22 DOLEZEL, Lubomir. Studie z ceské literatury a poetiky. Ptekl. Bohumil FORT. Praha: Torst, 2008,
s.107.

122



VT T [HAEDI 2 BNV S ] (251 2 BRI

171
|
\
A\

Study of Milan Kundera in Affect Theory
Yu Tsuchiya

This essay aims at applying the affect theory to the analysis of Milan Kundera’s works.
The word “affect” was originally used as jargon in the disciplines of psychology and biology.
Mid 2000s onward, it came to be used to describe a critical theory. However, the affect theory
is not a conceptual construct or movement that forms a school of thought; rather, it is an
ideological prop that is used to comprehend several interpretations and methods. The affect
theory incorporates two streams: the psychological and biological type postulated by Silvan
Tomkins and the sociological type that was introduced by Spinoza and later elucidated by
Brian Massumi and Deleuze & Guattari. The theory can be further subdivided into eight
branches and this essay selects studies that focus on emotion for their analysis.

The paper first discusses The Cultural Politics of Emotion by Sara Ahmed This work is
a study of emotions in political and sociological fields. Through analysis of actual speeches,
Ahmed demonstrates how emotions move, stick, and shape the surfaces. The paper then
discusses Affect and Modernity: Literature/ Psychoanalysis/ Theory by Fuhito Endo. He
defines affect as the “excess of emotion” that was suppressed and minimized as one’s property
in psychology that was institutionalized in the 19" century as well as in the literature of realism
that developed alongside it. Subsequently, Endo analyzed several works from point of view of
this “excess.” Based on these studies, the present paper examines Milan Kundera’s The
Unbearable Lightness of Being. It finds two levels of affects in the text. The first is between
two individuals called Tomas and Tereza. Tereza’s dreams are reflections of her jealousy and
pain, and her dreams cause Tomas suffering. This emotional contagion can be considered the
affect. This motif of dreams is repetitive, and the excess is the affect that Endo indicated. The
second is the social level. In this novel, the Prague Spring and the Soviet invasion are
important elements that are repeatedly described. In these descriptions, the Soviet invasion
was not simply a tragedy. It was carnival of hatred toward the Soviet army and simultaneously
a peculiar happiness was shared among people. After these carnivals, Dubéek was kidnaped
and forced to deliver a speech on the radio. A narrator says that Dubcek speech represented the
fear that gripped the country. The novel describes how emotions circulate in the nation.

These affects depicted above form the antithesis of the literature of realism of the 19"
century and counter its objection to psychological literature. The application of the affect
theory is beneficial to comprehensively analyze Kundera’s works and compare them with

works of other authors.
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