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コダーイ《ハーリ・ヤーノシュ》舞台版と組曲版の比較
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3. 構成の比較
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Háry János Compared with its Orchestral Suite Version

Yoshiko OKAMOTO

This article compares Kodály’s Singspiel Háry János with the Háry János-Suite for orchestra, 

both composed by him in 1926 and 1927 respectively. Although he also created three musical 

theaters, unfortunately, even the original stage version of Háry János, which is one of his 

masterpieces, is little known beyond its orchestral-suite version in Japan. This article briefly 

introduces the content of Kodály’s work, including the original plot of his musical theater, and 

compares the theatrical version with the orchestral suite. In general, the focus of this study is 

on the structure of both these works, but also, in particular, on his duet “This Side of the Tisza, 

Beyond the Danube,” as sung by the characters of Háry János and Örzse (his fiancée). 

The original stage version of Háry János is a Singspiel, a type of light opera (typically 

with spoken dialogue), which includes numerous plays and songs. Conversely, the orchestral-

suite version, the Háry János-Suite, is composed of only six movements, yet differences 

between compositions also extend to the numbering of the songs in the suite, which are 

important to individual scenes (and the overall plot). For example, the odd-numbered songs 

relate to depictions of Hary János’ daily life, which makes the composition that much more 

comprehensible and listenable. 

Háry János and Örzse’s duet is arranged in the orchestral suite as the third movement. 

This song is originally derived from a Hungarian folk song. Kodály’s arrangement is also 

evocative of a Gypsy-style sound, accompanied and arranged using strings, clarinet, and 

cimbalom. This combination (folk song and Gypsy-sound) reminds us of how national 

characteristics are expressed in musical theater, as the composer Ferenc Erkel also attempted to 

incorporate such characteristics in his operas from the nineteenth century. Kodály’s Singspiel, 

Háry János, thus further reinforces our awareness of traditional national culture and its effects 

on musical composition.


